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ore

——*British artist of Balinese decent =Sinta Tantra, held her ex-
hibition on a physical and online platform, both at the same time. Her
exhibition was inspired by one of Charlie Chaplin's film ‘Modern J4
(1936) - the exhibition itself was named after it, and his rather ralv doc-

umentary of his visit to and through Asia, in partic I;nsl
e Wh

(1932) in prior to the film. Her works tried to e
ern times meant for Chaplin and how Bali (tc

exactly its opposite; spirit surrounding the Balin€se culture emanating
an anti-modern sentiment. Written as part of the introduction to his on-
line exhibition on Kristin Hjellegjerde's website: “A boy smoking a cig-
arette. A man playing with forest monkeys. Men and women barefoot
and partially clothed walking and freely dancing along dirt paths and
through crowded markets. [...] These are some of the sights experienced
by Charlie Chaplin and his brother Sydney upon arriving in Bali in 1932.
These rare moments of natural life were documented in black-and-white

film by Chaplin and recall "the golden age” in Balinese history before
its Westernisation and fondly remembered by Sinta Tantra's family.”

/|



We Have Been Meaning to Ask #1

Sinta Tantra at her studio in London

an 50 exhibitions held worldwide
jons mainly placed in the UK, Sinta
h a sense of playfulness described
tries, popping colours, and various
re built to capture a deeper
eaning rélated to various phenomenon she finds important to voice out.
On May 18, 2020, our team conducted a virtual telephone interview
session via WhatsApp. Described in the interview, her works were al-
ways tailored closely to the ‘physicality’ of things: space, atmosphere,
the human scale. Unfortunately, all this was partly forced to be taken
away by the dawn of Coronavirus and laws applying the practice of
self-isolation. In this interview, we will explore more about the response,
adaptation, and what is done to keep running the exhibition. What is
a virtual exhibition according to an artist and how we can bring out
the positivist essence of this situation, while diving into the process
of conceptualization, synthesis, and the realization of her art works?

Throughout the years with mor
(from Asia-Europe-USA) and
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always wanted to mcnrporate this ide: arle Apin's iy

in Bali into one of my shows. It just so happens that it wnrked
quite well together; a good concept for the solo show | was hav-
ing. Modern Times was made in 1936 and some would say that his
movie was inspired from his travels through Asia and in particularly,

the island of Bali..

verall, | was quite interested in the history of
modernism in 20th century Europe because it was a start of perhaps,
seeing the world in a new light, from having this ability to produce
objects and items in an industrial scale; changing the way of living
and also, in this age where we are now which we have technology.

Charlie and Sydney Chaplin in Bali
{Above)
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This idea of a ‘work day’, is quite modern. You work 9 - 5 from
Monday to Friday, on your days off you buy things and go out
and spend money. | guess in those days and still now in Bali,
you would spend time with other people making offerings,
cooking food, partaking inl festiv ' meditating.

| wanted to incorporate this
idea that what might've made
Charlie Chaplin inspired by Bali
was because it was anti-modern.
It wasn't a society like America
or UK, London where he grew up where you were struggling to
eat or survive and in order to do that, you'd have to work VERY
hard. You'd have this sort of hard life and a hard existence and this
sort of hand-to-mouth whereas | think he saw this idea of Bali,
not just something quite exotic but an idea where money doesn’t
necessarily have to make us happy. I think that was why Charlie
Chaplin was essentially inspired by Bali —an anti-modern sentiment.

Charlie Chaplin in Bali
(Above)
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i hy clicl you choose fo
incorporate light and sound into the
e x h i1 b i1 t 1 o n ?
Hows dicd the idea come caboul?

The gallery in London is a new space which used to be a
factory, so it has very high ceilings and it's literally a glass
house. Which means it gets a lot of light into the architec-
ture, and I think you're also much more aware of the tem-
perature more when you're in a greenhouse. The greenhouse
which is such a vast space — height wise and with all this ex-
tra space | needed to fill it somehow. And that's where | got
this idea where the light, cutting through the architecture -
the coloured light and also sound cutting through the space.

I treat the whole thing as an installation with individ-
ual elements like painting, light, and sound. | think of
the space first then the painting elements come in later,



We Have Been Meaning to Ask #1

Sinta Tantra in front of her Modern Times Exhibition
{Above)
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How did your cura-
torial processes go
from start to finish™?
were therd® any
challen ges and/or
| ol Mmomen@®
leading up to the
creationofartworks
and exhibitioNn?




We Have B’eaning to Ask #1

A lot of my process is quite inside-out, which | think comes from work-

ing in the public arts earlier on in the career where you'd consistently
gel I'ee’, because I'm able to share it very easily with other people
where was painting in a direct way with l'hbaﬁ that's more

ol a personal and intimate process. That's why | was able to share the

process and discuss with the people | involve in the project and get

feedback from the curam'
I'd watch and re-watch the Tilm and go back to scene again and again.

It's sort of figuring out what story | want to tell, take the essence or the
things I'm really keen on and mould it into a new version or a new way
of seeing into my work somehow.

I would reference the 3D model and do print outs of the paintings and
Google Sketch Up. For that particular space it was important to have
a narration of how you'd get into the space. Going back and forth be-
tween the painting | had m' the computer. We had to figure out
the light, how the sun sort of tfavels at this time of year to figure out

how much vinyl we cover, how much window we cever‘l | enjoy

most s probably the placement of the paintings and s
arc‘re intervention where they would be placed. Placement of art-

re — the

works in relation to the architecture, How you physically walk around
the space, how the light falls this time of day, efc.

Charlie Chaplin in Modern Times (1936)
(Left & Above)
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From a technical POV,
=== 0 T e

what did your BTS look llke?

How many teams were

working with you, what roles did

they contribute into the making,
and what was the communica-
tion like In creating this

exhibition? could you describe

the process
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| work with a small team, portant to be flexible in the structure
of the team with small parts with a kind of role and in terms of how I
work with people (because she travels to and from between London

and Bali).

Paintings were made by me; design and make blueprints of them and
executed by dnga my painting assistant. Then I had Nataliz who does
more of the architectural stuff and then I'd give them to my
curator and I would be getting feedback about my works. I had a com-
pany help me with the vinyl installation. The sound installation was
produced by sound engineers’would help me with things like that.
The textile pieces were from a nese weaving workshop, | gave them
designs and they executed the piece, then I'd have sculpturglbrass and
glass production. Some of the special collaborations vari‘ending
on th ects, through the connections | had with other people who

are specialists.
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We Have Been Meaning to Ask #1

My exhibition had to go online straight away; it took my 2 weeks to
edit. The reason why | recorded a walk-through for the online exhibi-
tion is that while | knew most galleries and exhibition are going online
yet | wanted the viewers to be engaged by seeing me physically being
there, with my personality being shown too which would make more
sense when explaining the artworks. It helped the exhibition to be-
come a bit more physical when seeing a body going through the space
as opposed to hearing an audio and a still photograph which flattens
it. 1 thought it would also be interesting to display some footages from
the film just to add a bit of layering and mention or display archive
footage some of the references | had for the artworks and exhibition,
which were Charlie Chaplin’s film in Bali, architect Berthold Lubet-
kind’s Penguin House in London, and Isamu Noguchi which inspired
me to bring the artworks outside and make a sculpture garden. | want-

ed to treat it as kind of a sketchbook with references and explanations.

Penguin Pool of London, Berthold Lubetkin
(1934)

(Left)

Garden Musum in Long Island, New York,
Isamu Noguchi

(Right)
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W hat virtual tools did you
use to support the online
exhibition”?

I'm not a professional video maker but I personally learned all of this on
the job. | filmed on the iPad — and it’s sort of amazing seeing the quali-
ty of the iPad! [ think next time | might use it as well. | had to work with
the editor in Indonesia to edit it for 2 weeks.  almost had to make a chart
and | had to score the whole thing for him to understand what I'm saying;

which images go with what I'm saying through zoom and GoogleDocs.

The gallery made a 3d photography of the space with acamera that rotates
360 degrees, then they stitch the photographs together. In a time like this
it's useful to have something like that so you could walk through it, the
same through SketchUp. It'sanimated, kind of like a 3D game so you could

scan and view the artworks through a sort of digital 3D animated way.

Virtual Dollhouse, Sinta Tantra
{Above)
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Ame yre online stuff uther than change the Exh!bltlﬂﬂ phys—
1cally Major change would be rethinking of how we see exhibition and
how we tell the story and present to the world the artwork. It doesn’t
only exist in the physical space of the exhibition, but the story could
exist even outside the gallery. | think it's more of a thinking thing.

sional feel because human scale is pretty import-

ant in my work. The physicality from my work isn't
expressed that well in the virtual space. Also, the
energy we get from live conversations gets lost be-
cause it's really difficult to engage people into art.
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Ceullel we back te he
you mentiened
Wheat kine of
energy Is In a virtvsl
exhibition oppesed
an efiline

!nehﬂcaﬂ exhibitien?

rgy happens when we're being physically there with other people, in

real life there could be overlaps in conversations, eye contact, body lan-
guage, wemightshiftoutgaze orourbodiestoindicate that we want toshift
closertothemor maybe away fromthem. | think all that getslostinavirtu-

al exhibition. The parts that make us human and not robots or machines.




We Have Been Meaning to Ask #1

e ——

it amore accessible® hav-
ing this information on-
line and you don't have to
physically come into the
Space. You could physically
layer things like in the vid-
eo: clips, references, foot-
age, and other artworks.
The pros are all what kind
of enhances the exhibition
but actually the thing it-
self is an exhibition part of
the physical thing. It high-
lights the exhibition but
without the exhibition there

wouldn’'t be an exhibition.

Earisya Adjie conducting the interview via Whatsapp
{Above)
Sinta Tantra herself explaining her Modern Times

Exhibition through an online walkthrough
(Left)
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Howr dlo you get the most out of a
virtual exhibition without eliminating
the essence of your artworks within

the exhibition?

This is the first time | had to really push the virtual side of things. The
feedback 1 got is that people like the walk-though video a lot, it helps hav-
ing a bit more personality behind the work. Perhaps, | could’ve gone more
into the behind the scenes of my work and the process of how | made it.

I have a love-hate relationship with Instagram, pros are that
you could increase and engage with your audiences and
the con is sometimes what it does to other people’s men-
tal health, in terms of comparing themselves to other people.



We Have Been Meaning to Ask #1

I don’t know how | would answer that because |
think I'm too involved to know what that means
exactly. We had to make it virtual because of
the situation but [ don’t think [ would want to
make an exclusively virtual exhibition. I'd like

to think of it as secondary and it wouldn't re-

=IO the phpicality o an siflinel exbibition.
1-10 howr
effec-
tive is a
virtual
exhibi-
tion7?

Sinta Tantra in front of her work Bali Birdsong (Evening)
(Above)



The Starter Issue // Virtuality in Architecture

i : is pandem-
As an artist, seeing th ;’ % ar-
ic and the laws surrounding o
ime soori,
1 - change anyti
en't going to he near
s for the
do you nVe Iilmj pt:aghare with us
Q
future? Could Y eranl-
: w to keep
some t'pslon r:ant and pertinent
ing artthats rerteail‘l times? Is there
> e :
in these unc e ext
in the N
any way of sustammg
\leal‘ or SO
In some ways it's quite liberating because why do we have to work
9 - 5?7 Why do these working days exist? We could totally restruc-
ture that. It's good to look after yourseli and look after your mind.
[n whatever way that is, it's also good to talk to friends and what
helps also, is to have some sort of structure; create a structure for

yourself that works and you could be as invented or creative as

you like. Why not start the day with yoga or running in the park?
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Look after yourself and put together a list of things that you
make sure you do every day: eat or drink, call someone.

On my list of things — I've got it on my wall somewhere, or may-
be I've taken it down... but some of the things are do a Rit of

{]

exercise; make delicious food; call_a loved one, wr a
fabulous outfit-Make a little list not only for me to focus on the #illings
I want to do professionally, but also all o ) US

feel alive, because this (quarantine/loc
of people upset, depressed, and a bj
a little list of things to do to make
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Hows does the
New Normal
look to you?

t's funny, before you | had a conversation with someone
saying that we should all get a t-shirt saying “The New Normal™ or
something [laughs]|. I think the new normal is almost like a re-birth of

the existing world as we know it. In the kind of like thinking ol higher
power, this idea of nature telling us to stop — reflect on: drive less, go
on the plane less, work more on self-care. Perhaps its nature way of
telling us and not in a sense of environmental groups telling us to stop,
but something like this (quarantine/lockdown) is literally telling people
to stop because they can’t go anywhere. So, | think it's a period of re-
flection and for people thinking about their actions and affects other
than doing, doing, doing. The New Normal = New Thinking.
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Conclusion

For the artist, moving her exhibition into a virtual form wasn't an easy
task. It provided her with added insight on how physicality took a much
more important role for her exhibitions, how to incorporate that ‘phys-
icality” into a space that limits it, and how these strange times can
ultimately be a good thing underneath our loss of freedom. A time
where nature could heal itself and for us as a society to recuperate and
shift our efforts into things that matter. In other words, a moment to
stop and breathe in these Modern Times, as it is depicted by Chaplin
in his film. Furthermore, she added that we needn’t let ourselves to
be pulled so much into the digital and virtual world, because we have
to achieve some sort of balance between the virtual and the actual:

"em-br“'aoe SO |
teChDO[O%;’_eS %FE?:[ %f!éhese nevw



