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CHOBLINGE THE WALL

baryak orang, kereta api, banyak gedung.
Bagsimana caranya jpembatan ind bisa menarik
dilihat orang? Bagaimana agar seluruh warna
cian miotif tetap terlikat cantik padsa malam
cian siang hari? Im edalah tantangannya,”
papar Sinta.

Dia lalu mencrehkan warma-wama cat
cerah seperti merah muda, ungw, hijau, i,
cian bird muds dalam bertuk abstrak seperti

lengkung, gelombang, dan garis disgonal.
Ciarl perencanaan hingga selesal eksekusi
butuh wakitu sekitar enam bulan, untul
pengecatan saja setidaknya butuh tiga pekan.
Ini menjadi karya paling menantang sekaligus
monurnents! bag Sinta.

Tertang pilthan wama yang cenderung
ferminin, Sinta menjelashan bahwa ity semusa

T8

interesting and attractive manner. How the
colors and the motifs can still be besutiful at
night and especially dunng the day. This is the
challengs " said Sins.

She then applied bright colers such as
pink, purgde, green, blue, and sky blus in
abstract motifs, incleding curved and wawvy
forms and diagonal lines. She needed around
siv rmonths to plan the design wetil it was

complete, and she needed about three weeks
just to codor the mural. This has become the
most challenging and monsurmental artwaork for
Sinta.

Albout her choice in using feminine colors,
Sinta explained that it was sll about balance.
Az a Balinese wornan, she carries the values
thst her family believes in, that there's a good
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tentang keseimbangan. Sehagal perempuan
berdarsh Bali, dia menyerap nilat-nilai dari
keluarganya bahwa setisp hidup menyajkan
sisi baik dam jghat, Yin dan Yang. Dalam
konteks itu, hatl s=lalu cedemung mencari
keseimbangan antars baik dan jahat tadi.
“Kalau berat sebelah tidsh bagus,” kata Sinta.
Sejak kecil Sinta menyukai warma merah

mudd yang kemudian dipersepsiban identil

dengan sisi ferminin, sisi perempuan. Dalam
shala kecil, wame-warna feminin terkesan
luew dan manis. Tapi dengan menggunalkan
pilihan warna ini dakam skaks monwmental,
Sinta memyubversikan stereotip tratisional.
Maka lahirlah karya di jembaten itu yang dia
beri tajuk “A Beautiful Sunset Mistaken for g
Dawn®.

SINTE TANTEAR

side and an evil side to life, Yin and Yang. In
this context, the heart always seeks g balance
between the good side and the evil side. “Iti=
riot good if it is not batanced,” Sinta explaimed.

Sinmte has loved the color pink since her
childhood, & cobor that represents the feminine
side, the woman's side. On a small scale,
these feminine colors give & cute and sweet
impression. Because of this, Sinta wanted
this cobor on & gigantc scale to give a strong
impression: feminne but also masculine
because it stands out. Out of this emerged
the mural on the bridge, which she titded "4
Begutiful Sunset Mistaken for a Dawn."

This artwork suddenly changed the face
of Canary Wharf, transforming it to warm and
coborful. Like people, the arrogant and pale
Canary Wharf now smiles. This is Sinta"s proof
that 8 masculine and embitious workd can be
softened by 8 feminine touch

This towch of softness also can be seen n
her mural work at Harachi Biennale, Pakistan,
titled “Bright Dawn," 8 2.7 meters x 29
meters mural. Here, in 20159, Sinta combined
different colors such as pink, sky blue, bright
green, and bright yellow with hints of green
and purple on a geometnc field such as
cirches, ovals, curves, and disgonsl [ines. This
combination of colors and shapes provided a
respite or an oasis for Harachi's rigid and plain
Ervironmeant

The |location of Sinta's mural was in a
garden that the British built when they coloniz-
=g Pakistan. The garden's building, which was
square and straight in design, was typical of
an English-style garden, stiff and formal. Sinta
presented organic shapes like circles and ovals
to balance the rigidness of the sctus| design
These “loud” colors also plaved a role as an
inducerment for the people of Pakistan that art
is 5 reason o celebrate. Sinta considered art
in Pakistan to be very conventional and not
presented as somethang to be celebrated.
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CROSIIND THE WALL

Harya ini serta-merta mengubah wajsh
Canary Wharf menjadi lebih hangat dan
berwarna. lberat manusia, Canary Wharf
yang selbelumnye anghuh dan pucst kini
meryungging seryum. Sebuah pembuktian
Simta bahwe dunia yang maskulin dan peauh
ambisi itu dspat dis lembutkan dengan
sentuhan feminin.

Diorongan untuls memben kelembutan ity
jugs terpancar jelas pasa “Bright Deawn”, karya
murel Sinta pada /srachi Biennale, Pakistan,
tahwn 2019 berdimensi 2.7 m x 29 m. Sints
rmemaduban warna-warma seperti merah
rmiscla, biry muda, hijau muds, dan kuning
muda dengan hijau dan usgu yang mamenuhi
bidang imaji berbentuk geometr seperti bulat,
lonjong, garis lenghung maupun disgonal,
Paduan warns dan bentuk it berintensi untuk
memberikan jeda stau oase bagi lingkungan
HKarachi yang kaku dan polos.

Lokasi karya mural Sinta ada pada
taman yeng dibengun Inggris ketika menjajah
Pakistan. Bangunan taman yang berbentuk
kotak-kotak dar lunes khas taman ala Inggris
terkesan kaku. Sinta menghadirkan bentuk-
bentub organik seperti lingkaran dan oval
untuk mengimbangi bemtuk-bentuk yang
kaku tadi_ Warna-warna yang “ramai” tadi
jugs sebagai bentuk stimulus kepada puldik
Pakistan bahwa s=ni layak dirayakan.

Pakistan, termasuk Harachi tentu sajs,
adalah negars panss, baik secara geografis
maupun sasiakpolitik. Megen bekas jgisian
Inggris ini terus bergejolak, baik secara
mitermal mawpun ehsternal dengan konfiik
terhadap negara tetangga sepert (ndis.

Sebagai negara padat penduduk,
kemniskinan, buts huruf, korupss, dan
terarismie menjadi masalsh berlarat-larat
yang entah kapan berakhir. Maselah-masalah
itu mengubah wajah Pakistan menjadi keras
can kal sebagaimans tercermin dalam tats
kiota, desain taman, cara berpakaian, hingga

i

Pakistan, inchuding Karachi of course,
was 8 hot courtry, both gecgraphically and
socopoditieally. This forrmer British colony
continuss 1o expernience turbulent times, both
interrally and externally, mostly in conflictual
relation with neighboring countries such as
India.

As a densely populated country, poverty,
illitergcy, corruption, and WSrrarism are
protracted problems that are sesmingly
without any end in sight. These problems
have changed the faoe of Pakistan to ong
theat is hard and ngid, as reflectad in the
city planning, garden designs, clothing, and
interactions betwesen people. For example,
rmen and women are prohibited from gathering
i the same crowd. At some levels, this
condition has resuled in wormen becoming
victirns, This, for examgle, was revealsd by an
intependent humen rights organization, the
Pakistas Human Rights Commission, which
stated that in 20148 there wer: 825 cases of
viDlence against women . is suspected that
rRany more cases go vnieported.

interaksi antarcrang. Misalnys, lakiHaki dan
perernpuean ditarang berkumpul dalam satu
kerumunan. Dalam beberapa level, kondisi
tersebut menjadikan perempuan s=hagal
korban. Ini, misalnya, diungkap Organisasi
Hak Asasi Manusia Independen Komisi Hak
Asasi Manusia Pakistan yang memebut
pada 2018 terdapat 845 kasws kekerasan
terhadap perempusan. Diduga lebih banyak
lagi kasus vang tidak dilaporkan.

Hondisi itwlah yang antara [sin mendorong
Sinta untuk memunculian karya dengan
rasa feminin. Resgpons publik terhadap mural
tersebut ternyata menggembirakan. “VWakiu
=ayva di Pakistan, banyak orang veng bertanys
tentang karys mural karena says membuat
miural di teman publik. Di Pakistan tidak ada

These condittons, among other things,
encouraged Sinta W create works with &
femininge feel. The public's response to the
murals was encouraging. “When | was in
Pakistan, many people asked about mural
works becausa | made murals in public
parks. In Pekisian, there are not many works
of art, especially murals. They also rarsly
see forsigners. Many peogle grew to like her
murals because of the bright colors,” said
Sinta, while alzo explaining that many people
used her murals &s photo backgrounds,

Not Anti-masculine

Sinta emphasized that she was not anti-
masculine. But she fesls that thers s an
imbalance where masculinity s too dominant.
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banyah karye seni, apalag) mural. Merska
Juga jarang melihat orang asing. Banypak orang
suka muralnya karens wamma-warnanys vang
cerah,” papar Sinta semban menjelaskan
banyak orang vang menjadikan muralnys
sebsagai latar belakang berfoto.

Bukan Antimaskulinitas

Sinta menggarisbawahi bahwa dia tidak
antimaskulinitas, namun dia merasse terdapat
ketidakseimbangan di dunia mi. Dia ingin
membern representasi yang sama kepada laki-
kaki dan perempuan. Kendsati demikian, dia
armnsat sadar babwa dunis seni dan Erutams
seni publik didominasi oleh kawm pria.

Selain menciptakan karya dengan warns-
wama cerah sebagai simbol femininitas, Sinta
berupaya membangun stmosfer karja vang
I=bih feminin dengan banyak melibatkan
perempuan. Dalam setiap proyel pembuatan
mural di London maupun di negara-negarm
lain seperti Cina, Hong Kong, Korea Selatan,
dan Belanda, dia menerapkan itu. “Saya
mau membuat sebuah karya dan melibathan
perempuan. Kedang kala, meskipun saya
bekerja dengan orang lokal, semua yang
membanty ssya peremnpuan. Melukis
mure! adalsh pekeraan kasar yang tidak
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She wants to provide a balance so that the
interactions are not too unegual. However,
she is well eware that the world of art
especially public art in which she s involved,
is symonymous with rmasculinity.

Apart from creating works with bright
colors as symbols of femininty, Sinta tries
to build & more feminies work atmosghers
by involving more women, She applies it
im every mural prcject, whether in the LK
{London), China, Hong Kong, South Hores, or
the Metherlands. ° want to make artwork bt

Bright Davwn,
Earaclii Biepnale,
Paldssan, Hixld.
{Phwie coartiory of Jemal
Ak

feminin. Tapi bagi saya, justri ini menjadi
sangat penting. Saya mau menunjuklsan
bahwa perempuan bisa membust hal yang
miorurnentsl,” papsar dia.

Baryak karya Sinta yang Juga berisi pesan
tentang pentingnya perempuan bersikap
berani, asertif. Salah satunya karys padsa
jembatan Canary Wharf. “Pada jembatan itu
adsa identitas saya sebagsi perempuan dan
orang Bali. Saya ingin karys itu jadi inspirasi
untuk orang-orang, terutama perempusan dan
orang-orang yang tidak berkulit putih, supays
mereka percaya din dan percays dengan cite-
citanya.”

Kegigihan Sinta untuk meryeimbangkan
maskulinitas dan femininitas i, sadar atau
tidak menveratrye menjadi sosok penercbhos
vang Eigih memegang prinsip tanpa
konfrontasi. 'ni misalnya dapst dilscak dan
cara dia merespons sikap ibunys yang tidak
menyukal Sinta menjadi seniman mural—wall
painting dalarn istileh Sinte—karena disnggap
tidak feminin, seperti tukang. Tapi Sinta testap
pada jalan berkesenianmye dan menunjukkan
bahwa dia tidak seremeh it

Pzda tahwun 2049, helusrga dan kerabsat
Sinta mencoba menghalanginga ketika 1a
ingin berangkat ke Pakistan untuk mengikuti
Karachi Biennale. Alssannys karena daerah
itu berbahaya, terutama bagl perempuan. Tapi
justru karena berbahays itulah Sinta ingin
datang ke sana. “Sava suhs excitement-nys,
seperti Indiana Jones. Mungkin karena dalam
hidup, kita tidsk banysk kesempatan datang
ke negara tain. Bsgi saya ini petualangan.
Says tidlak mau jadl orang vang penakut,”
tegas Sinta.

Heberanian Sinta itu menjad] modal
penting wntuk mensrobos dunia seni yang
sangat maskulin. Strategl Sinta, antars
lain, adalah dengan produktf berkarya dan
membangun jejaring. Selams sermester
kedus tahun 2020, ketika sebagian

SINTE TANTEAR

heve womnen help in the process. Sometimes,
even though | work with loca! peogle, all those
witvo help me are women. Creating murals
is-rough work, using wall painters. Not work
that is wery feminine, but for me, this is so
importent. | want to show that women can
m=he monumentsal things " she explained.
tlany of Sinta’s works also contain
messages about the importance of wormen
being brave and assertive, One of them is
the work on the Canary Wharf bridge. “0On
the brdge, my identity 85 & woman and 8
Balinese was there for all 1o see. | want this
wiork to be an inspiration to pecple, especially
woimen and people of color so that they can be
confident and bebeve in their ideals.”

Simta's persistence in balancing masoubmity
and femininity, whether she reslizes it or not,
has puled her imto being a breakthrowgh figure
who perseveres in holding on to principles
without confrontatior. This can be traced o
how she responded to her mother's objections
o her becoming & mural artist—making wall
paIinGRES in Sinta's words—becawse it was not
considered fernimine, Bke a manual worker
But Sinta remained steadfast in her way of
grt and has shown pecple that she is not that
insagnificant.

Bgain, her mother forbade her when Sinta
wanted to go to Pakistan to attend the Karachi
Hiennale. The reason being that the area was
dangerous, especially for women. But it was
that factor that motivated Sinta to go. °1 lked
the excitement, like an Indiana Jones adven-
ture. Maybe because in lfe, we don't get many
opportunities fo go to other countries. For me,
this was an adventure. | didn't wanttobe g
coward," said Sirta.

Sinta's coursge became an important
factor in breaking into the very masculine art
workl. Sinta's strategy, among others, was to
work productively ard build networks. During
the second semester of 2020, when most
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besar sktivitas terhenti karena COVID-159,
Simta menats strategi sehingda mampu
meryelesaikan karya di Korea Selstan serta
mempresentasikan karya di Dulwich Pictre
Gallery di London.

Pads awal 2021, Sinta sudeh memegang
enam agends pameran dan kontral koois)
i Berlin, London, Hainen, dan Jakarts.
Pembawsaan Sinta yang ramah, dan 2ntu sajs
karyanya vang memikat, membuat bamyak
orang nyaman berinteraksi dengannya. nilah
sisi lain sikap asertifrya, tidak konfrontatf
sekaligus tidak pasif.

Ciri lain dari sikap asertif adalah
senantiass mengedepankan empsti_ ni
sangat terang dalarm mural sepanjansg 42
meter karya Sinta di Jembatan Camden di

Horlzon w Hoslzon,
sharfah [slamic At
Fizbival, Aba Dhahi,
LIAE, HH9.
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Featfval, Shariak

Flagland, a Bomancee
ol Many Ddmenibons
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Pozirl Lam Galleries,
Hong Kong, 26,
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London vang bertajuk “|Isokon Dreams" dan
dibangun pada tehun 2007, di masa awal
dia merintis karier sebagai seniman. Sinta
mienutup salsh sstu sisi pembatas jalan

di dekat jermbatan itu dengan cat wams
dominan mereh muda, lalu sedikit merah,
kurming, hijau muda, dan hitarm mem bentak
irnaji abstrak dengan beberapsa bagian
menggunakan deformasi gedung dan
pohion kelapa. Lewst karya ini, Sinta ingin
membertkan gambaran tentang eksotisme
tirnur sekaligus sensasi bermukim di lsokom,
sehbush hompleks elite di Londos.

Mural yang disponson pemenntah Kota
Londorn ini memiliki nilai personal bagi Sinta
karena proyek ini menszndal fase penting
dalam kekarvasn =ang Senimsan.

Krisis sosic-=konomi di Inggris pada
2048, yang dilkut pandemi OOVID-19 padsa
2020, menyebabkan banyak analk muda frus-
trasi. Di antara berbagai fasilitas yvang divan-
dalisasi, sebagian menyalurkan rasa fres-
trasirys dengan mencorst-corst murs’ karya
Sinta sehingga imaji aslinga sulit terlihat lag.

Sinta sama sekali tidak marah atau sedih,
karena dia memahami b wea orang-orang

SINTE TANTEAR

acivities were suspended due to COVID-19,
Sinta devised a strategy so that she was
able to complete her work in South Hores
and present her work st the Dulwich Picturs
Gallery in London.

Ineary 2021 Sinta had already held
six scheduled exdhibitions and commission
contracts im Berlin, London, Heman, and
Jakarta. Sinta's friendly demeanor, and her
captivating work, enabled many pecple to
feed comfortable interacting with her. This is
the other side of her assertiveness, neither
confrontational nor passive.

Ancther charscteristic of assertiveness
5 always prioritizing empathy. We can see it
clearly in the 22-meter-long mural by Sinta on
the Camden Bridge in London entited “Isokon
Dreams,” created in 2007 in her early days as
an artist. Sints coverad one side of the road
dividler mear the bridge with the dominant
color of pink paint, then a little red, yellow,
light green, and black to form an abstract
image with soms parts using the deformation
of buildings and coconut trees. Through this
work, Simte wanted to give an overview of
sasterm exgticism and the sensation of lving
in Isokon, an elite complex in London.

This murel, sponsored by the City Council
of Lomdon, has personal value for Sinta
because this project marks an important
phase in her life & anartist. However, when
there was 8 socho-2conomic orisis in England
in 2018, followed by the COVID-19 pandemic,
many citizens were frustrated. Among other
things, they vented their frestration by
scrawling over Sinta"s muwral, making it difficult
1o see the onginagl image.

Simta was not at all sad or angry, because
she understood that thess people wers in
troubde, After all, they had o maney and
thought that art was of no value because it
could not feed them. So, they vented their
anger at her art. Sinta then relinquished her
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itu sedang diruncung masalah lantaran tek
punya uang lalu menilai seni tidak penting
agi karena lapar. Sinta merslakan karyanys
menjadi sasaran pelampiasan kekesalan
publik. “Saye tidak sedih nemun tak juga
senang, ini adalah bukti bahwa perekonomian
Inggns rmembuat orang susah can uang. Ini
reflieksi tentang apa yang terjadi, tentang
kemarahan mereks karens susah kerna.
Sekarang pun banyal egdiatan vandsl karena
Covid. Ini bisa dipehami,” papar Sinta dengan
empatik.

Minoritas Ganda

Sikap empat sering kali lahir dari pengalaman
hidup yang tidak baik-baik saja, Dalam
beberapa hal, Sinta mengalami ind. Sinta
adalah anak bungsu dari lima bersaudara
dan orangiue berdarah campuran. Ayahnys
berdarah Bali den ibunya Jews. Sinta Bhir di
Mew York pada Movember 1979 dan besar

di London mengikuti keluargarya. Dani sisi
keluarga, dia lebih dekat pada tradisi dan
nilai-nilai Bali karena memang beberapa kali
pemah berkunjung ke sana dan orangivanys
pun sangat dekat dengan Bali. Maka hetika
bercerits tentang masa kecil, Sinta lebih
banyak berkisah tentang Bali. Di sanalsh Sinta
metiyerap pola pikir khas orang Bali.

Pada saat yang sarma, dia tumbuh di
sebusah megapolitan London yvang kental
dengan nilai-nilai Barat, yang kadang kala
bertolak belskang dengan nilai Timur. Meshi
sulit dilalui, perfjuangamn ini teleh menijadi
bagian dan hidup Sinta. Selepas SMA, Sinte
sekolah di Slade School of Fine Arts urtuk
S1-mya dan Royal Academy of Aris umiuk
S2-mya dus sekolah kenameaan di Inggris
dalam bidang kesenian. Semua teman Sinta
di bangky kuliah kebaryakan orang berkulit
putih dan kaya. "Drang kulit putih banyak
i dunia =2ni dan itu jadi tantangan saya.
Sekerang swdah ada diversity. Tagi kita bisa

waork to become the target of public outrags.
“I'm not sad but also not happy. This is proof
that the British economy has made it difficult
for people to make & fving. Even now, there
are many acts of vandalism because of Covid.
This is understandable " said Sinta, speaking
empathetically.

terus bekerne untuk menciptakan lebih banyak
keberagaman di mass depan.” begitu Sinta
mengungkepkan.

Latar belakangnya sebhagai anak Bal vang
tumbub di London membuest Sinta merasa
canggung. “Sayva besar di Inggris tetapi sava
miemiliki dareh Bali. Dalam beberapa hal
SEYE IMErasa seperti seorang outsider ketika
berada di Ingdris dan terutama di Bali, karena
bahasa Indonesia saya tidak terlaly bagus.
Sebegsl orang dengan kulit bersarna, Sinta
mierasa menjadi bagian dari kelompok mimo-
ritas di Imggris. Dan sebagal seniman, dia jJugs
s=orang minortes Karens dinnya perempuan.
Ol=h karens itulah, Sints dapsat dikatakan
menyandang atribusi minontas ganda.

Bagi banyak crang, kondisi minonitas,
apsalagi mmontas ganda, memunculkan
sikap minder, tetapi tidak dengan Sinta.
Ciatam hal minoritas sebagal perempuan,
Sinta sudah menunjukkan kepercayaan
dirinya sebagaimana diungkapkan o atas.
Cia menclak tunduk terhadap dominas
mashulinitas ite, dan dengan cararya sendin
memsangun persepsi baliws perempuan

SINTE TANTEAR

Bouble Minority

Ermpathy is often bom of regative Ee
expenences. In soame ways, Sints expenenced
this. Sinta is the youngest of five children borm to
mixed hentage parents. Her father is Baliness,
and her rother s lavanese. Sirts was bom in
Mew Tork in Movernber 1579 and grew up n
|_ondon, following her family there to live. From

& family perspective, she is closer 1o Balinese
traditions and values becsuse she has visited
Bali several tirnes and her parents are vary closs
o Balinese culture. 5o, when she's talking about
her childhood, Sinta talks more albowt Baliness
values and treditions. it was at that point that
Simta absorbed some Eastern values,

At the same time, she Zrew up in
megapolitan London steeped in Western
values, which in some aspects Were VEry
contradictory to Eastern velues, But Sirta
hed to desal with it. After high school, Sinta
attended the Slade School of Fine Arts for her
bachelor's degree and the Royal Scademy of
Arts for her master's degree, two well-known
schoods in the UK for ert. Al Sinta"s friends in
college were mostly white people and came
from rich families, “There were many white
people in the art workd, and that wes my
challenge. Mow there's more dversity. And we
hisve to continue to work hard to make sure
there is even more diversity, " said Sinta

Her background as a Balinese child who
grew up in London made her fee! awkward.

“| grew ug im England, but | have a Balinese
heritage. 30, in some ways, I'm an outsider.
VWehen | was in Bali, | also felt Ifhe an oatsider
because my Indonesian wes not very good "

Im ather words, in England, Sinta feels
like she is part of & minorty. And as an artist,
she is glso & minority becawses there ars few
female muralists in the world of muralists that
g very masculine. Sinta can be deceribed as
being part of a double minonty.
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capat turut membern warns tanpa hans
melawan mashulinitas secars frontal.
Sementara, untuk menemukan dinnya
secara utuh, Sinta mengomunikasikan sisi
Tirnur den Barat dalam karys-Karyanye.
Warna-warns lembat nan f2minin seperti
merah muwde gtau kuning muda dis
adopsi dari bebungsan yvang =0 3 dalam
barten, sesajen dalam tradisi Hindu Bali.
Pengalaman masa keci! setika berbunjung
ke Bali mengandapkan nilai-nilal termtang
keseimbangan warna, komposisi, dan lebih
auh tentang keseimbangan hidup.
Mah, warna-warna yang bertolak dari
Bali tersebut dizandingkan Snta dengan
bentub-bentuk dalam seni Barat vang gigantis.
Umtuls urusan ini, secars urnum, Sinta banyek
dipengaruhi oleh modemisme di Eropa pada
abad ke-20, yakni s=ni ebsirak. Secara
khusus dis menysbut seniman Amerika
Sol LelWitt sebagsi sosok yang banyak
memberinya pengaruh. “Dia membust konseg
baru bemama conpeptual painting. Dalam
conceptual painting, semua lukisan itu dibuat
blueprint-ryva, sehingga bisa dibuat fsgi oleh
orang lain. Harya seninya tidak hanya ada di
murel saja, tetapi jugs ada di blueprint-nya
sendin,” kata Sinta tentang kekagumannysa
kepada 5ol LaWitt yvang tenar pada era Bl-an.
Feutuhan dir Sinta sebagsi orang Timur
dan Barat sekaligus juga muncul dalam karya
4 Gresater Reality of Elsewhere” di sebuah
kawasan bangunan kusam oi Swanses Uiy,
Inggns. Mural Sinta yang memenuh’ sau tBm-
Dok bessar bagian depan bangunan dengan
warma cerah dan dua imaji pohon palem ity
serta-merta mengubsh kesan lesu dan muram
kawasan itu. Karys itu seperti perempusn
cantik yang menarik perhatian siaps saja.
Mirip dengar itu, sebush tangga di kantor
pusat Facebook menjadi dernikian cantik
setelah S ata memolesnya dengan cat warma
mera’ muwds, bimg muda, putih, dan ungu

|

For mamy people, minority conditions,
let alone doubde minority conditions, aften
result in an infenority complex. But not with
Sinta. Im the case of her being in the minonty
as & fernele muralist, she has slready proven
that she carries hersalf with confidence. She
rejected masculine domination and made her
asn way towsardds buiding the perception that
women can contribute to this field without
Eoing up against the masculinity facior.

Mearwhibe, to find herself cornpletely,
Sinta communicated both the East and the
West sepects in her works, applying soft and
feminire cobors such as pink or light yellow
tiat she adopted from the hanen flower used
as offerings to God in the Hirdu Bali religion.
Her childhood expenence wihen visiting Bali
put forward the values of color balance,
composition, and the balence of life

Sinta combined the colors that she brought
from Bali with the gigantic forms in Westers art.
In this way, Sinta has been heaily influgnced
by moclermisin in Europe e 20th centuny,
namely absact art. '~ carticutar, she cited the
American artist 50! LeWitt as the person who
influsnced her the most

“He matle 8 new concept called concepiual
painting. In concepiual pamting, he made a
biuegrint for all paintings to e replicated by
other artists. His artwork was not just raurals,
batt sl=o included the blueprint fself,” said
Sinta, showing her admirstion for Sol LeWitt's
works that wers famousin the B0s.

Sinta's identity as both an East and West
person is also reflected m her work Gitled °A
Greater Reality of Elsewhiere” in & dilapidated
building in Swansea City, England. Sinta’s mu-
ral fills & large wall at the front of the bulding
with bright colors of two palin trees thet imme-
digtaly changed the feeling of languor and
gloomm in the area. This work was [ike 8 beau-
tiful woman who sttracts everyone’s attention.

Hemtgin, v A
Beskdsinoo. Inlmirta,
Inudiriviesba, 2HY.
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membentuk karya berpolas geometris yang
diber tajuk "“Sunset gt Tanah Lot”. Tangda o
tengah ruangan yang meliuk ity ksl erkesan

seperti mmanisan yang menggoda. Timur dan
Barst bertemu di kantor pusat Facebook.
Mengznai bentuk-bertuk bulat, geometn,
Eelombang, atau lenghung dalam karya-harys-
rya, Sinta mengatakan semus itu bagian dari
respons dia terhadap [Imghungan, budays, stay
orang di sekelling ternbok dia membuet mural.
Termasuk di dalamnya faktor selera kiien.
Urturgriva, baryak klien yang paham gays
Sints sehinggs selera mereka tidak berben-
turan. la jugs amat mempertinbangkan ben-
tuk arsitektural sebush bangunarn vang akan
dimural. Yang utama, Sinta berusays jujur de-
ngan din sendin, mengeluarkan suara hati.

Similar to that work, a staircase in the
Facebook headquartsrs became maore
besutiful after Sinta made & mural called
“Sumset at Tanah Lot" in pink, sky blus, white,
and purple cobors in the shape of 8 gsometnic
pattern. The stairs in the middle of the curved
rooim then resembled tamalizing swests—
an example of East mesting West at the
Facebook headguarters.

Regarding circular, Eeometnic, wavy, or
curved shapes in her works, Sinte said it was
gl part of her response to the ervironment,
cufture, or peaple in the srea of the walls where
she made her murals. It also included the taste
of her chents. Luckily, marny of her clients know
Sinta's style, and their teste dossn't overlap.
She is also very considerate of the anchitectural
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Sinta kerap melalukan yoda atau ber-
meditasi wntuk masuk ke dalam dir guna
“‘mendapatkan ilham" pilthan warna yvang
cocok. “Otak saya sangat terstruktur, tapi
kalau rmemilih warna says tidsk berpikir terlalu
baryah, sebab itu malah jadi kaku," ungkap
Sinta vang kemudian menjelaskan bahwa
meditasi atau yogs depst menZurang beban
pikiran dalam memilih wama.

Meskipun Sinta jugs membuat karya
dengan medium karmas, bagingg mural
adalah tempat pulang, karena seni ini l=hih
bersifat fisik, bersosok, dan dekat dengan
baryah orang. Para penikmatrya lebih mudakh
terkoneksi secara emosi. “Oreng musghin
tdak paharn tentang seri, tagi seni ada
cialam hidup mereka, dan mereks langsung
mengataminys.”

Sinta memural jembatan, termbok, dan
bangunan. Puluhan penghargaan dia dapat-
kan, antara lain Intermstional Development
Award dar Dewen Kesenian Inggris dan
Hedutaan Ingeris. Karyanya disukai banyak
orang dari bersgam usia, termasul anak-
anak. Tidak hanya berlarian di atas mural
atau berfoto beriatar belakang mural, ads
juga wang bahkan sampsal menjilat karye
Sinte seperti yang terjadi pada harya “The
Eccentricity of Zero” di Taman Mapoleon,
London. Dengan stratedi asertif di tengah
dunia maskulinitas, Sinta Tantira terus

merebut hati baryak orang,

fonm of the building whose walls will be covered
in murals. The main thing is that she always
trnes to be honest with herself in expressing her
inmer voice.

Sinta often does vogs or meditstes to get
irssitle herself to get insgiration in choosing
the right colors for her work. “My brain is
very structured, byt when | chocse colors, |
don't think too much, because It can cause §
rigidity i my works later " said Sinta, who then
euplaimed that meditation or yogs reduces the
burden on her mind in choosing colors

Although Sinta uses canvas a5 the
medivan, the mural is & place for her to go
home, because a rmural is more physical, has
& structure, and is close to many people. The
audience saslly connects emationally with &
rmural. “Peogle may not understand art, bt
art is akways in their life, and the experiencs |
immediate.”

Sinta has made murals on bridges,
walls, and buildings. She has won many

awards for her murals, such as International

ot
Crevelopment Award Sroan the British Arts

Council and the Eritish Embassy, Her works
are liked by many pecple from different age
groups, including children. They are not just
playing on her murals or tehing photos with
the murel as 8 background. Some child
spectators have even been s=en licking her
rmural. This is what happensd with her work
“The Eccentricity of Zers” at Mapoleon Park
im London. With ber assertive strategy amid
tive masculinity of the art world, Sinta Tantra

comtinwes to capture everybody's hearts.

Cliy of Somgda,
Songdy. South Koren, 2045,
{Fhate conmimy of Foal Ol
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5SSING THE WALL

THE STORIES OF 20 INDONESIAN MURALISTS

TERSAN dalam buku ini profil dan karya 20 pemural Indonesia dengan latar
belakang bersgam. Ade yang berpendidikan seni rupa, ada vang berpendidikan
seni rupa formal, ade yeng betul-betul berengkat dan jalanan tanpe pentdidikan
seni formal, ade pula yang beranghkat dan bemd musik hip hop. Mereka dipilih
wrutema harens karye mercha depat dipgndsng mewsakili kersgaman Eaye,
artistik, serta tema pemural Indonesia.

I?Sﬁﬂrhﬂ, Bayu

Widodo, Bujengan Urban, Darbotz, Eko Mugroho, Emus , Farid Stevy,

Farhan Siki, Geger Boyo, Komunitas Pojok, Media Legal, Mavl Sukamna, Popok
Tri Wahyudl, Sinta Tanira, Stereofiow, The Fopo, Taring P4, dan Wik Drawing.

Berdasarkan abjad, mereks adalah Anegard Apotik Kornik, &

Tentu saja 20 pernura! terpilih delam bulu m hams sebegan kecll dan pelaku
mural Indonesia. Masih bamyek murelis yeng ssngat berpengaruh di duniamya.
Bukuy ini hamyalah awsl darl penerbitan serl buku tentang dunis mural [ndosesia:
kekuatan seni nupa Indonesia yang tersemburyi.

THIS BOOK pressnts the Dw works of 20 Indonesian muralists with various
bechgrounds, Some & tad in fine arts, some are educated in formal art,
some ane truly comig m the streets without a formal art educaton, snd some
are coming from hip hop bands. They were chosen mairly because their warks
can be seen &5 representing the diversity of Indonesian styles, artstic and mural
themes.

in slphabetical order, they are Anagarnd, Andy Rharharha, Apotik Komik, Beya
Widodo, Bujengan Urban, Darbotz, Eko Mugroho, Emus L emmewdats, Farid Stewvy,
Farhan Siki, Geger Boyo, Komunitas Pojok, Marishke Sukama, Media Legal Popok
Tri Wahyudi, Sinta Tankra, Sterecflow, The Popo, Taring Padi, and Wikd Drawing.

Of course, the 20 selected muralists in this book are only & small part of Indonesian
muradista. Thers are still many Indonestan murallsts who are very Influential in their
workd. This book is just the beginning of the publicaetion of a series of books Etll:ll.«
the world of indonesian murals: the hidden power of Indonesian art
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