‘eyes on the prize’, #legend,

June 2024

FAME / IN THE CULTURE

68— watches
Menswearenereprencur
M

improved

I Cho reveals his new-and

chcollection

70—watches
Discoverall the bestin new
vimepieces (hisyear with
oursnmual watchreport

86 fame

South Koreanentertainer,
actorand singer Lee Junho
takesonadazdingnew rolcas
wlobalambassador fur Piaget

16_#legend_Jure 2024

97— art
The Sovereign Art Foundation's
co-founder Tiftany Pinkscone on
soyearsofeelel

ting Asianart

rt
un'shead of art Dr. Pl

curatorial debut witha
iman survey exhibition

106 culture
Mulei-hypl
PeterCincortibrings hisin-demand
sound toCafé Carlyle | ongKong

natemusic phenom

#legend

HEREN

eyes on the prize

Ay the Sovereign Asian Art Prize turns 20 years old, TYFFANY PINKSTONE, co-founder and
director of the Sovereign Art Foundation and directorof T he Sovereign Group (Hong Kong),
talks l0 JNLKONG about how farart in Hong Kong bas come and whal she and
her team are doing o belp it continue to grow and flowrish

Grand Prize winner A Home. b

and an installabon view of the

g o L akistani artist Swicen Agha,
024 Sovercign Asan Art Prize exhibition at H Gucen's
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FYOU DON"T already know ahout the Sovereign Asian Art Prize,

here's the lowdown: in 2003, Yorkshire-born entreprencur

andart enthusiast Howard Bilton tapped Hong Kong-born
PR professional Tiffany Pinkstone to co-found the Sovereign Are
ion (SAF) in hopes of celebrating are talents across
especially in the contemporary arts, while .|I\unukmguhﬁcru\u
throughavaricty of charitable activities. | he Sovercign Asian Art
Prize waslaunched in Ilong Kongin 200, and since then hasbeen
gand established Y ATTSES ACTOSS
pa mt\ym valuable exposurc while funds arc raised
by auct nunmg the shortlisted artworks. Proceeds are then shared
equally between the artists and SAF, with the foundation using
its portion to run programmes suchas the Make It Bereer (MI13)
initiative o offer expressive arts workshops for local children and
families with special needs.

Looking back now, it may he hard toimagine, bur [ long Kong's
ent 2o years ago. Museums weren't
as popular and contemporary art spaces like M+ weren't even on the
radar. A few established local galleries and nonprofit art organisations
were basically the only lifeline for art enthusiasts before the auction
houses slowly started to arrive. But hecause of that, SAF found itscll’
ina unique position from which to grow. “Howard is from Furope,
where there has always been such an established arts communicy,
including collectors and people supporting the areises to grm\
and develop.” Pinkstone explains. “And since Hong Koy ry
commercialised city. with art and the city’s own cultural identity
being something thac has always taken aliccle while to develop, | think
Hovward felr that maybe we could do something.”

Tothis day, there are only ahand ful of art prizes in Asia, and even
fewer for the entire Asia-Pacific region. Having one thatis based in
1 long Kong s definitely a privilege, especially when it helps mid-
career contemporar; p from the local stage to a regional
one, and some o the international stage later on. Recalling when they

artscene was virtually none

arcists o
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were starting out, Pinkstonc says, “We just thought there was a
space forit. [fwe were to do this in Furope, the atmosphere would
be very different, because there were so many art prizes in Europe
and the UK. We would have been areally small fish ina giant pond,
whercas here we could be abig ﬁbh inasmallpond. because artitself
hadn’edeveloped to that le:

Even though Pinkstone wasa new recruit in the art world back
then, she has always been devoted to the cultural sector. “Tactually
wrote my thesis on Hong Kong cinemaand building a culcural
identity for Hong Kong. So | guess even back then, I'dalready had
interests related to Hong Kong and the arts,” she says. "When | came
back, I worked for the ITong Kong Tourism Board, and that was
fantastic because T've always been very passionate about Hong Kong.
Then | gotajob ac the Holiday Tnn— it wa: Iy tough but Toved it
because IHoye lifeseyle, food and travelling. So, theoretically, working
inahotel wasideal. \W hen this opportunity at SAF came, the idea
was so new and it was something that allowed me, particularly from
ayoun, well, to grow something and build something.”

And grow it she has. The 2024 Sovereign Asian Are Pr
huge success with 30 entries from 15 Asian countries. 'l 'he exhibition
washeld at 11 Queen’s, with 1 lenderson |.and Group being aloyal

cwasa

“We just thought there was a space
forit. Here we could be a big fish
inasmall pond, becausc art itsclf

hadn’t developed to that level yet”

TIFFANY PINKSTONE

Clockwise fom top left:

Installation views of the 2024 Sovereign Asian Art Prize
exhibilion al H Queen's wilh works by Yio Kin Bon,
Affan Baghpati. Ahyun Jeon (foreground) and more

friend to the foundation fora while now. and the gala dinner wasa

ir filled with devoted arclovers and collectors. “Its our 20th
anniversary and we had ninc artises from Hong Kong. [t was probably
one of the vears that we've had the most artists coming from one
place.” Pinkstonc says. “1t shows what's current and whats relevane to
the moment - and Pm particularly proud because italso shows how far
Hong Kongarthas come in the last two decade:

What was fascinating is that alongside the development of SAF,
avereign Asian Art Prize has nurtured and wicnessed che growth
ofartists of different generations, *Lwent through Phillips’ preview
carlicr with [its chairman for Asia| Jonathan Crockett, and we're
now seeing some of the younger artists coming through. We were
identifying who were the students of the more established artists - for
example, Stephen Wong (Wong Chun Lci) was one of our finalistsa
couple years ago, and Chow Chun Fai, who entered five yearsinarow
and is now suchan established Hong Kong artist. [£'s nice to see the
next generation, including his assistant. now coming through as well.”

Despite how things have changed, onc of the kev clements of the
prize that has remained strongis the Public Vote Prize. “Ourvery first
exhibition was at Pacific Place. and it was really funny because a lot
of peaple were saying, You can't do anarcexhibition in a shopping
centre!” But for us, since so much educacion was still needed in L long
Kong, it was in our nature to bringart to the community. And where
do people in Hong Kong love to go?” Pinkstone recalls. “They hung
out atshopping centres so [we decided| that’s where we should
£0 - where the shops and the food arc, because that'salso where
the people’s heartslie. And then what was really interesting was
developingthe Public Vote Prize.

“Whenever people came to the show at Pacific Place, chey would
kind oflook around and we'd give them avoting form. It was funny to
see how their attitude immediately changed. They suddenly started
takingit really seriously. and they were really studying the are. They
were really looking. And then. even forkids the parents would say
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art

“It’s almost as if we have created “Oh, they e too voung to know. But to me, it doesn'ereally matter.
“hisis the whole point about art, vou know, ic’s just really about what
ourown CCOS)’Stcm El bccausc we stoyou.'I'he kid doesn't need to fully understand the “why”
work with these ar“azing artists and ) ars Grand Prize winning entry is 32-year-old Pakist
hev're also benefiting fi .om artist Sn‘mu:n Agha .\.\'L"\Ilp(lll".\l work A Hom I«J errible Place to
t (') rcalso bene ltlng romit Love, an intricately designed sculpture carved from red marble and
TIFEANY PINKSTONE incorporacing a symbolic reference to home, and addressing the
pressing issuc of domest Agha's winis a milestone for
SAF as well, because as Pinkstone explains, “There was a time when
we only had paintings, then we spoke to the judges about how they
felt about starcing to bring in phorography. At firs, they weren't really
sure. | chink because, ac that time, about 17 years ago, photography
was still quite new asan art form. 'l hen, over the years, you see abit
more video worksand mixed mediato comein.”
Eyen though SAF has collaborated with NGOs and charirics
in the expressive arts throughout the years, it wasn't until its 1oth
anniversary that Pinkstone shifted her focus back to Hong Kong.
“We were asking ourselves, while doing all this scuff over , whyare
wenotdoinganything at home? 'Thisis when | was speaking to people
atlong Kong Unived At that stage, the Centre on Behavioral
Healthwas being run by a professor called Dr. Jordan Potash, and he
said they were about to starta Master of [Ixpressive Arts programme.
Itwas probably the firsemaster’s programme inlHong Kong, perhaps
inAsiaaswell. So we ended up building a team and it became a really
nice partnership,” Pinkstone says.

violenc

From top:
Anthropacene by Yelena and Viktor Vorobyev,
U_ti_A__A_ by Zelin Seah, and an instaliation view of

the 2022 Sovereign Asian Art Prize exhibition at H Queen's
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Now we've got this wonderful team of people that go out to all
of these centres and schools in Hong Kong, and we've got anarts
therapist, Mimi ‘Tung, who's presidenc of the Hong Kong Association
of Arts Therap which isamazing. And we were able to draw
resources to sort of develop these things. I chink enc of the most
powerfuland impactful programmes that we do is our caregivers
programme, where we work with single mothers ol children with
special educational needs. | think by farour M 1B programme is the
thing that we can be most proud of that’s come our of the foundation.”
Indecd,ifit wasn't for the team’s “just doit” spirit, the Sovercign
Asian Art Prize would certainly not have been such a success in
Hong Kong, as well asin Asia. and the Make It Better programme
would not have made such a huge impaccin the communi

Are,derived from che Latin word ars, denot i
orcommunicate through the senses. However, in sucha commercially-
driven city like Hong Kong with its unique art development journey.
itmight be difficult to separace the art markerand arc appreciation.
But perhaps SAF canse
couldhave been  something that represents cultures and identities,
and touches people’s heart: salmost as if we have created our own
ecosystem, because we work with these amazing arrists and they're
also bencfiting from it,” Pinkstone says. “And then the oth
goes into running all of the charitable programmes, so one sector
essentially feeds the other but at the same time collectors are able to
come in. "1 heyre able to buy a great picee of art.also knowing they are
helping the community. So L feel like it's a win-win for everybody.” #

nd

san example of what art should by

0%

From top:
Relationships by Zhang Zhaoying and
All You Holy Monks and Hermits by Veronica Peralejo
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